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Peter Hatch

Five Memos
for Chamber Ensemble

Duration: ca. 18 minutes
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Clarinet in Bb
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TECHNICAL NOTES

Each movement begins with a 3” fade up from black. Playing begins immediately
when the lights are up. Each movement ends with a 3” fade to black, except the
last movement which ends with a snap to black. The person controlling the
lighting board should be able to follow the musical score or be cued by someone
that is.

Movement IV - This movement is compromised of three simultaneous
performances - a work for solo piano, a work for solo percussion and a trio for
clarinet, violin and piano. Each begins, proceeds and ends independently, the
beginning of the 5th movement indicated by the last of these three groups (which
should all end within a minute of each other) finishing.

In the piano part a vacuum cleaner sounds offstage beginning approximately 10”
after letter D (where the slow two part counterpoint is introduced). The vacuum
should be audible but not seen from the audience. The vacuum is turned off
shortly after the pianist goes backstage.

Movement V - The stage hand should start taking stands and chairs off
the stage as they become free of players. This should continue until the piccolo
player and violinist begin to make their way back stage.



PERFORMANCE INSTRUCTIONS

Instruction #1 Clarinetist, violinist and flautist perform from beside and
behind audience (see ‘Layout’). Cellist, pianist and percussionist enter stage
normally. When lights have faded to black, the pianist and percussionist (who is
sitting) lay their heads on their respective keyboards (the piano lid is closed) and
remain this way for the first movement.

Instruction #2 Pianist and percussionist prepare to play when lights are
black and begin playing immediately upon the lights coming up. The entrances of
the clarinetist and violinist should be made unhurriedly but timed so that they
have just enough time to sit down before playing.

Instruction #3 Where indicated, the pianist and percussionist raise
alternating arms in a relaxed, slow “Ta’i Ch’i’ manner. (The part is played with the
other arm.) Raise the arms high above and in front of you, but in as relaxed a
manner as possible.

Instruction #4 Where indicated the clarinetist rises and slowly makes his
way to the front stand near to him. Where indicated he/she begins slow bowing
(where indicated) while playing (in as relaxed a manner as possible.)

Instruction #5 The fourth movement consists of three simultaneous pieces
- a trio for clarinet, violin and cello; a solo piano piece and a solo percussion
piece. They begin and end independently, the cue for the next movement being
the completion of the trio and piano pieces, with only the snare drum roll present.
At this point, the light fade and come up again to begin the fifth movement.

Instruction #6 A vacuum cleaner is heard backstage. Where indicated, the
pianist looks back to it (it may begin earlier - do not look back until this point.)
After approximately 10” the pianist leaves the stage. The vacuum cleaner stops
approximately 5” after this. The pianist then returns and resumes playing. The
abscence from the stage should be no more than 20”.

Instruction #7 The clarinetist suddenly stops playing and packs up his/her
instrument. He/she then goes back and begins chatting quietly to the
percussionist (about the weather, but not necessarily heard by the audience.)
Where indicated, he/she leaves the stage chatting with the percussionist.

Instruction #8 The cellist stops playing at letter B and immediately begins
tuning his her low C string to a low G. The other strings are tuned as well. When
the piccolo player and violinist have left the stage (ie it is empty) he/she slumps
over his instrument, as if asleep.

Instruction #9 The piccolo player and violinist leave the stage while playing
(from memory.)
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IV - Which Gives Speech to that Which Has No Language
(Clarinet, violin & cello trio, piano solo and percussion solo to be performed simultaneously)
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IV - Which Gives Speech to that Which Has No Language
Piano part
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(Speak): " Even now, now and even now and now and even now. Not as even now,
therefor, even now and therefor, therefor and even now and even now and therefor now even now.
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"On the fiftienth of October as they say, said anyway, what is it as they expect,

as they expect it or as they expected of it, as they expect it and as they expected it,
expect it or for it, expected it and it is expected of it. As they say said anyway.
What is it as they expect for it, what is it and it is as they expect of it. What is it.
What is the fiftienth of October as they say as they expect or as they expected as
they expect for it. What is it as they say the fiftienth of October as they say and aas
expected of it, the fiftienth of October as they say, what is it as expected of it.
What is it and the fiftienth of October as they say and expected of it."

‘ When finished the text, begin this roll and continue until lights go down and come up again.
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